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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE 

One of the important things which sets Central Park apart from so many other parks, 
which simply grew on their sites, is the fact that, despite the great size, it was 
the result of a carefully laid-out plan, Not merely content to have their plan win 
in competition, Olmsted and Vaux literally lived with it. During construction they 
moved their familiee into a building at the northern end of the park. In this way 
they were able to build creatively, always ready to modify it to achieve the best 
results as new conditions arose on the site, Their imaginations were constantly 
challenged to take advantage of the functional and aesthetic possibilities as they 
arose, 

It has been said that Central Park literally brought the open country Into the heart 
of the City. Confronted with a squatters' town of some three hundred hovels set in 
an open plain interspersed with out-croppings of rock, swamps and meandering 
waterways, Olmsted and Vaux created their masterful and influential landscape design. 
They not only introduced such features as mounds and lakes; they also embellished 
natural features already present such as rock to further enhance the scene. The end 
result was romantic and picturesque in the extreme and needed only such naturalistic 
touches as sheep grazing in a meadow, swans gliding on a pond, rustic trellised 
arbors and stone arches. All structures, they felt, should blend harmoniously with 
this natural setting and for this reason bridges and buildings whether of stone, 
wood, or iron were made intentionally picturesque in the best Victorian tradition. 

The creation of the park as an artistic masterpiece had totbe laid on a firm 
functional foundation, It was first necessary to construct a drainage system, 
95 miles in length, which channelled the underground streams, carried off excess 
surface water, and allowed fresh water from the reservoir to flow into the lakes. 
Confronted with the problem of reconciling five different types of circulation 
which cross-and recross each other at different levels, Olmsted and Vaux met the 
challenge with great originality and imagination. These five elements of 
circulation include: footpaths, bridle paths, carriage drives, waterways and the 
functionally effective sunken transverse roads. Extending a park up the heart of 
the City for some 50 blocks (approximately 2-1/2 miles) would of necessity require 
that transverse roads be permitted to cross it at stated intervals. This problem 
was solved by depressing these roads considerably beneath the general surface of 
the park so that no one walking in the park was aware of the east-west traffic 
rumbling along below it. This was not a completely original idea as such, there 
having been other precedents for it. 

Considering that these transverse roads were built for carriages, carts and drays, 
people today are amazed at the foresight of those who conceived this feature which 
serves the heavy flow of motor traffic so well. Picturesque serpentine carriage 
drives, which discouraged the racing of trotters, ran primarily north and south. 
They crossed unobtrusively over the transverse roads on bridges which were scarcely 
noticed by the carriages drawn by horses which were a conspicuous feature of the 
afternoon drive when New Yorkers turned out in force to see and be seen. 

(continued) 
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STATEMENT OF SIGNIFICANCE 

Central  Park occupies a prominent pos i t ion  i n  the  h i s to ry  of the  park movement i n  
the  United S t a t e s  because it  dramatized t h e  need f o r ,  and gave an impetus t o ,  the  
Nation's urban park movement. 

I n  the  1840's f a r s igh ted  c i t i z e n s  of New York began a ~~ovement t o  develop a l a r g e  
park i n  the  hear t  of t h e  rapidly  expanding c i t y .  Two of t h e  l eaders  of t h i s  move- 

, ment 'were Andrew Jackson Downing, America 's f i r s t  g rea t  profess ional  landscape 
gardener, and William Cullen Bryant, the  poet and ed i to r .  

From 1851, when t h e  c i t y  was authorized t o  buy land f o r  t h e  park, u n t i l  1857, the  
park was under .City control .  I n  1857, because of mismanagement an independent park 
commission was established.  

Appointment of Frederick Law Olmsted a s  superintendent of Central  Park i n  the  f a l l  
of 1857 marked a turning point  i n  t h e  park 's  development. Olmsted and h i s  business 
par tner ,  Calvert Vaux, t h e  English born landscape a r c h i t e c t ,  entered a plan i n  t h e  
competition f o r  a park design i n  1858. Their design won f i r s t  p r i ze ,  and, s h o r t l y  
a f t e r ,  Olmsted became the  park 's  chief a r c h i t e c t  and Vaux consult ing a r c h i t e c t  f o r  
the  park. 

This prize-winning design r e f l e c t e d  t h e  influence of the  c lose  contact  whkch these  
men had with Downing, It decreed t h a t  t h e  park should have a n a t u r a l  o r  f o r e s t  
atmosphere and t h a t  a l l  a rch i t ec tu ra l  f ea tu res  should be subordinated t o  t h a t  
premise. The idea of a n a t u r a l  a rea  immediately appealed t o  the  people, and i n  
1859 the  park was extended t o  110th S t r e e t .  By 1866, most of the  park had been 
completed. History 

Central  Park was t h e  f i r s t  large-scale public park i n  the  nat ion t h a t  was designed 
and constructed according t o  a plan. It was t o  be a place where a l l  people could 
f ind  physical  r e l i e f  from the  pressures of an urban socie ty .  

A s  New York City was transformed under the  impact of the  I n d u s t r i a l  Revolution and 
massive immigration from Europe during the  f i r s t  ha l f  of t h e  19th century, t h e  short-  
comings of the  g r i d  plan became evident. L i t t l e  provision f o r  new squares,  o r  parks 
was made and the  green spaces t h a t  were crea ted  were e i t h e r  f o r  p r i v a t e  use, such a s  
Gramercy Park and St .  ~ o h n ' s  Park, o r  were cemeteries and converted graveyards l i k e  
Washington Square. 

(continued) 
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Beginning a t  the  in te r sec t ion  of 59th S t r ee t  and F i f t h  Avenue, the  boundary of 
Central  Park runs north along the  w e s t  curb of F i f t h  Avenue t o  110th S t r ee t ,  west 
along the  south curb of 110th S t r ee t  t o  Central  Park West, south along the  ea s t  
curb of Central  Park West t o  59th S t r ee t  and e a s t  along 59th S t r ee t  t o  the  point  of 
beginning. A l l  s t ruc tu res  and landscape fea tu res  within the  park which were 
designed, e i t he r  a s  pa r t  of the  o r i g ina l  plan o r  were added a s  important elements i n  
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Some of t h e  many footpa ths  which laced  t h e  park i n  a l l  d i r e c t i o n s  followed t h e  d r i v e s  
a t  c e r t a i n  p o i n t s  so  t h a t  t h e  pedes t r i an  could a l s o  have a  good view of t h e  pass ing  
parade. A s e r i e s  of handsome arches  of b r i ck ,  s tone  and i r o n  permit ted t h e  pedes t r i an  
t o  pass  under t h e  d r i v e s  without  c ross ing  them and l ikewise  t o  pass  over t h e  inde- 
pendent but  i n t e r l a c i n g  system of b r i d l e  pa ths  which they crossed a t  var ious  poin ts .  

The waterways, whether l a k e s  o r  streams, a r e  t raversed  a t  va r ious  po in t s  by br idges  
f o r  t h e  pedes t r i an  permi t t ing  t h e  rowboat on t h e  l a k e  t o  pass  unimpeded over t h e  
water.  Today t h e  func t iona l  p lan  of t h e  park remains s o  e f f e c t i v e  t h a t  one bare ly  
th inks  of it--an unconscious t r i b u t e  t o  t h e  maatery of t h e  o v e r a l l  des ign  of Olmsted 
and Vaux. 

Among t h e  s t r u c t u r e s  which blend most harmoniously wi th  t h e  s i te  are t h e  br idges  which 
ca r ry  t h e  e a s t  and west d r i v e s  over t h e  t r ansve r se  roads,  t h e  footpa ths  over l akes ,  
and t h e  smaller br idges  o r  a rches  which genera l ly  ca r ry  t h e  footpa ths  over t h e  b r i d l e  
pa ths  o r  t h e  d r i v e s  over footpa ths .  These are cons t ruc ted  of a wide range of 
m a t e r i a l s  inc luding  wood, rough-faced stonework, dressed stonework, b r i ck ,  and even 
c a s t  i ron .  Of those  br idges  which exemplify t h e  m a t e r i a l s  mentioned above a r e  some 
which a r e  more o r  l e s s  t y p i c a l  of t h e  approximately 50 bridges and arches  i n  t h e  park 
today: t h e  wood footbr idges  a t  t h e  Ramble, t h e  bold faced ,  p ic turesque  s tone  archway 
known as t h e  Glen Span a t  t h e  en t rance  t o  t h e  Ravine, t h e  r a t h e r  formal T r e f o i l  Arch 
of dressed stonework a t  t h e  e a s t e r n  end of t h e  Lake, which passes  under t h e  East  
Drive, and t h e  Willowdell Arch of b r i c k  trimmed wi th  s tone ,  e a s t  of The Mall, which 
a l s o  passes under t h e  East  Drive. Severa l  extremely handsome cas t - i ron  bridges a l s o  
adorn the park, most notable  of which is t h e  r e c e n t l y  r e s to red  Bow Bridge wi th  i ts  
wide low span which c rosses  t h e  Lake a t  mid-point. These arches and br idges  are an 
important p a r t  of t h a t  planning which makes c i r c u l a t i o n  i n  t h e  park so  s a f e  and s o  
a t t r a c t i v e .  

The twenty ga te s  i n  t h e  wa l l  around Cent ra l  Park were dedicated t o  t h e  people of 
New York City. The ga te s  were named i n  1862 by t h e  Park Commissioners honoring: 
A r t i s t s ,  Merchants, Scholars ,  Cu l t iva to r s  (changed t o  Farmers), Warriors,  Mariners,  
Engineers,  Hunters,  Fishermen, Woodmen, Miners, Explorers (changed t o  P ioneers ) ,  
Inventors ,  Foreigners  (changed t o  S t r ange r s ) ,  Boys, G i r l s ,  Women, Children,  and A l l  
Sa in t s .  Bas i ca l ly  simple openings i n  t h e  w a l l ,  t h e  ga te s  do not  emphasize a r c h i t e c t u r e  
a t  t h e  expense of landscape. 

(continued) 
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The Mall and t h e  Terrace, a l s o  c a l l e d  t h e  Esplanade, were an i n t e g r a l  p a r t  of t h e  
o r i g i n a l  Greensward Plan. S t r e t ch ing  ac ross  t h e  lower s e c t i o n  of t h e  pa rkdrom 
65th S t r e e t  t o  73rd S t r e e t ,  i t  i s  t h e  one formal element i n  an  otherwide p ic turesque  
plan. The Mall, which was p lanted  wi th  fou r  rows of elm t r e e s ,  was planned s o  t h a t  
i ts  v i s t a  would te rminate  wi th  a view of t h e  Belvedere. The phys ica l  te rminat ion  
po in t  of t h e  M a l l  a s  one walks northward is t h e  Esplanade o r  Terrace,  cons t ruc ted  i n  
two l e v e l s ,  a t  t h e  lower edge of t h e  Lake. The pedes t r i an  can choose one of two 
ways t o  descend t o  t h e  lower Terrace: e i t h e r  by cross ing  t h e  roadway and us ing  one 
of two wide f l i g h t s  of stairs l i n e d  wi th  impressive carved r a i l i n g s ;  o r  by descending 
through t h e  g a l l e r y  and arcade beneath t h e  roadway. A t  both l e v e l s  t h e  Terrace is 
ou t l ined  by p i e r s  and ba lus t r ades  of carved Albert  f r ees tone .  The imaginat ive 
d e t a i l i n g  of s t y l i z e d  f o l i a t i o n  and b i r d s  was designed by Jacob Wrey Mould i n  keeping 
wi th  Vic tor ian  prototype.  The c e i l i n g  of t h e  g a l l e r y  is l i n e d  wi th  colored Minton 
t i l e s .  

The dominant f e a t u r e  of t h e  lower Terrace is t h e  Bethesda Fountain, designed by 
Emma Stebbins. A l a r g e  bronze f i g u r e  of t h e  Angel of t h e  Waters rises above a bas in  
supported on a pedes t a l  carved wi th  fou r  youthfu l  f i g u r e s  r ep resen t ing  Heal th,  
P u r i t y ,  Temperance and Peace. 

Olmsted and Vaux f e l t  s t rong ly  t h a t  any bui ld ings  i n  t h e  park should se rve  a 
secondary function--the landscape and t h e  p rese rva t ion  of t h e  n a t u r a l  s e t t i n g  being 
t h e i r  foremost cons idera t ions .  A t  t h e  same time, they designed a number of 
s t r u c t u r e s  which enhanced t h e  appearance of ;he park. I n  t h e  t e x t  f o r  "Greensward," 
t h e i r  winning p lan  f o r  t h e  park, they sa id :  ... we conceive t h a t  a l l  such a rch i -  
t e c t u r a l  s t r u c t u r e s  should be confessedly subserv ient  t o  t h e  main idea ,  and t h a t  
nothing a r t i f i c i a l  should be obtruded i n  view a s  an ultimatum of i n t e r e s t .  The idea  
of t h e  park i t s e l f  should always be uppermost i n  t h e  mind of t h e  beholder." 

Calver t  Vaux was t r a i n e d  a s  an a r c h i t e c t  i n  England and came t o  t h i s  country t o  work 
f o r  Andrew Downing, t h e  landscape a r c h i t e c t  whose wr i t ings  popular ized t h e  I t a l i a n  
v i l l a  s t y l e  and t h e  planned environment. Vaux's i n t e r e s t  i n  landscaping grew out  of 
t h i s  a s soc ia t ion .  To him w a s  en t rus t ed  t h e  design of many of t h e  pa rk ' s  s t r u c t u r e s  
a f t e r  he and Olmsted were appointed park a r c h i t e c t s .  Jacob Wrey Mould, who had a l s o  
been born and t r a i n e d  a s  an  a r c h i t e c t  i n  England, began a s s i s t i n g  Vaux in t h e  des ign  
of park s t r u c t u r e s  about 1858. Vaux is gene ra l ly  c red i t ed  wi th  t h e  o v e r a l l  designs 
f o r  t h e  bui ld ings  and f o r  many of t h e  br idges ,  whi le  Mould has been c red i t ed  wi th  
t h e  e l egan t  d e t a i l s  of t h e  cas t - i ron  br idges  and wi th  t h e  refinements of t h e  
Terrace. 

(continued) 
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The park bui ld ings  were gene ra l ly  designed i n  t h e  Vic to r i an  Gothic s t y l e ,  b u i l t  of 
red  b r i c k  trimmed wi th  s tone  and surmounted by s t e e p l y  p i tched  roofs .  Those s t r u c t u r e s  
b u i l t  of c a s t  i r o n  made e x c e l l e n t  use  of t h a t  m a t e r i a l ,  being l i g h t  and g race fu l  i n  
form and enhanced by d e l i c a t e  d e t a i l .  Although many schemes f o r  bui ld ings  i n  t h e  
park have been proposed over t h e  yea r s ,  most of them have f o r t u n a t e l y  not  been 
r ea l i zed .  The a c t u a l  number of bu i ld ings  i n  t h e  park remains r e l a t i v e l y  small, 
and a number of t h e  o r i g i n a l  Vaux and Mould s t r u c t u r e s  of t h e  1860's and 1870's 
remain s tanding,  al though many were w i l l f u l l y  destroyed through conscious neglec t .  

Sculp ture  has a l s o  found i ts  way i n t o  t h e  park. The 19th-century r e s i d e n t s  of t he  
Ci ty ,  who loved monuments, f e l t  t h a t  t h e  park was an appropr i a t e  p l ace  f o r  them. 
Works by such noted s c u l p t o r s  a s  Augustus S t .  Gaudens, John Quincy Adams Ward, 
Ol in  Levi Warner, Daniel Chester French and Paul  Manship, a s  w e l l  a s  many o t h e r s ,  
can be found i n  t h e  Park. 

Many modern add i t ions  of playgrounds and f i e l d s  have a l t e r e d  t h e  o r i g i n a l  plan. 
Neglect has caused t h e  disappearance of spec ie s  of t r e e s ,  landscape elements and 
park  bui ld ings .  The s t a f f  of gardeners and a s s i s t a n t s ,  always inadequate,  gradual ly  
dwindled t o  nothing and i t  i s  only r ecen t ly  t h a t  any maintenance s t a f f  has been 
permanently assigned t o  t h e  park. From 1934 t h e  Park Department no longer  had a 
landscape a r c h i t e c t .  The most s e r i o u s  invas ion  of t h e  park took t h e  form of g i f t s ,  
s e v e r a l  were personal  memorials. The most i n t r u s i v e  of t hese  is  t h e  Wollman Skat ing 
Rink and t h e  Loula D. Lasker Pool-Rink. 

P lans  a r e  now underway t o  r econs t ruc t  t h e  Woolman Rink i n t o  a more n a t u r a l i s t i c  
form. The process of r e s t o r i n g  t h e  landscape f e a t u r e s  i s  hampered by a chronic l a c k  
of funding. The southeas tern  a r e a  is  a t  l e a s t  being s tud ied  f o r  r e s t o r a t i o n  and a 
landscape a r c h i t e c t  is c u r r e n t l y  employed by t h e  Parks Department. Despi te  changes, 
Cent ra l  Park remains a no tab le  example of Olmsted and ~ a u x ' s  landscape des ign ,  con- 
t r i b u t i n g  as much t o  t h e  City and i ts  people today a s  i t  d i d  i n  its e a r l i e s t  years .  
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In the 1840's, after the cholera and malaria epidemics of the 1830ts, a serious 
campaign was begun to create a park to benefit all the people of New York. One 
of the earliest and most influential leaders in this campaign was William Cullen 
Bryant, the powerful journalist who began to write editorials in favor of a park 
in his newspaper, the New York Evening Post, on July 3, 1844. 

Another important voice that called for the establishment of a park was Andrew 
Jackson Downing, the Hudson River landscape architect and author who was inter- 
nationally recognized for his books and for his creative landscaping. Downing's 
proposal which appeared in The Horticulturist in August 1851 was more ambitious 
then Bryant's suggestion of using Jones' Woods along the East River between 68th 
and 77th Streets. Downing advocated the creation of a central park of at-least 
500 acres surrounding the receiving reservoir of the Croton Water Works near 
80th Street. Today, the Great Lawn occupies the site of that old reservoir. 

The creation of a park had been an issue in Ambrose C. ~ingsland's winning mayoralty 
campaign of 1850. On April 5, 1851, he sent a letter to the Common Council urging 
that land be set aside for a park. Three months later a bill was introduced in the 
State Legislature which allowed the City to acquire the land at Jones' Wood as a 
park. Opposition arose from real estate developers and the Board of Aldermen chose 
a more central tract of land extending from 59th to 106th Streets between Fifth and 
Eighth Avenues. Even though the statute which made Jones' Woods the site of the 
park was still valid, the State government authorized the City to begin acquisition 
of the Central Park area. An addition extending Central Park north to 110th Street 
was made in 1859 when it was discovered that the rocky terrain was too rough to 
develop profitably according to the inflexible grid plan. 

It was not until the financial panic of 1857 that major work was begun. Thousands 
of men were unemployed at this time when the state of affairs within the City was 
unsettled. During the year, a number of civil disturbances had erupted. Mayor 
Fernando Wood used the construction of the park as the safety valve that would . 

release the pressure on his administration, providing Wood with a source for 
thousands of jobs. 

In 1857, Egbert La Viele was appointed Chief Engineer and charged with laying out 
the park. His topographical study of Manhattan Island became a classic of its type, 
serving as a primary source for locating hidden and forgotten features of the island. 
It was to Viele that Frederick Law Olmsted reported after he had been elected 
Superintendent of the Park on September 11, 1857. Olmsted, at that time under the 
authority of Viele, was in charge of policing the park, seeing that its regulations 
were enforced, and that the work of clearing the area was carried out. He had a 
background in engineering,which he had studied for two-and-a-half years with 

(continued) 
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Frederick A. Barton. His involvement in scientific farming in Owego, New York, and 
while living on Staten Island, his classic studies of the southern states for the 
New York Times, and his travels through Europe had stimulated his interest in land- 
scape architecture and its role in urban development. 

The Park Commission announced a public competition for a design for the park in 
October. It was then that Calvert Vaux, an architect who had worked with A. J. 
Downing, approached Olmsted and suggested that they submit a plan together. 
Olmsted had first met Vaux through Downing and was undoubtedly f a.miliar with the 
work he had done with Downing on the Smithsonian Institution and the Capitol at 
Washington, D.C. Olmsted was initially hesitant wishing to speak first with Viele 
to find out whether he had any objections. When Viele indicated that it did not 
matter to him if Olmsted entered the competition, Vaux and Olmsted began their 
collaboration. They annonymously submitted their design, entitled,  reen ens ward," 
and were awarded first prize in April 1858. Olmsted wasRappointed Architect-in- 
Chief of the new park, and Vaux became Assistant to the ~rchitect-in-Chief. 

The concept of Central Park as envisioned by these two men is the result of certain 
ideas and attitudes about man's relationship to Nature and the City and the effects 
that they have upon him. The park not only incorporates certain landscape traditions, 
but it also reflects the intellectual climate in which it was conceived. The rise 
of Transcendentalism as a force in American intellectural life under the philosophy 
of Ralph Waldo Emerson had contributed greatly to a native literature and painting 
which had its roots in the 1820's. Olmsted and Vaux were not members of any 
particular sect or philosophical school, but they did share with their contemporaries 
a belief in the salutary effect of Nature upon man; that is, that the future 
health of society and of our cities depended on the spiritual health of the people 
which could be insured by re-establishing their link with Nature that had been 
broken by the rapid growth and industrialization of urban centers. 

Olmsted's design decreed that the park should have a rural nature and that all 
architectural and engineering features should be subordinated to that premise. 
That fresh concept governed the development of Central Park, and the idea sub- 
sequently became basic in the growth of the urban park movement in the United States. 

By October 1858, under Olmsted's supervision, 2,500 men labored in the park. Paths, 
roads, bridges, lakes,and planting were all well underway before winter slowed the 
work. During 1859, Olmsted greatly advanced the development of the park, so much so 
that the public became quickly enraptured with its new possession. Thousands of 
people began to enjoy the park's benefits-not only the rural atmosphere, but also 
the paths, bridle trails, band concerts, and in winter, ice skating. And in 1859 
the park was extended to 110th Street, although the city did not acquire the land 
until 1863. By 1866, most of the park had been completed.and it was estimated that 
an average of 20,000 people visited the park every day. The city had spent 

(continued) 
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$9,750,000 on t h e  park but  a s  an investment i t  had proved i t s e l f .  The assessed  
property va lues  of t h e  land surrounding t h e  park had increased by $34,600,000 t o  
$61,000,000, and t h e  c i t y  had received an  increased $1,000,000 i n  t a x  revenues. 

Olmsted, who had a l ready resigned from and then r e jo ined  t h e  park s e v e r a l  times, 
remained a s soc ia t ed  wi th  Cent ra l  Park u n t i l  1878, when p o l i t i c i a n s  brought a n  end 
t o  h i s  long and b e n e f i c i a l  i n f luence  upon t h e  r u r a l  r e t r e a t .  Vaux remained i n  
New York, serv ing  a s  Landscape Archi tec t  t o  t h e  Park Department from 1881 t o  1883 
and again  from 1888 u n t i l  he  drowned i n  Gravesend Bay i n  1895. 

By 1873 i t  was est imated t h a t  fou r  t o  f i v e  m i l l i o n  t r e e s ,  shrubs and v ines  had been 
planted.  Only 42 spec ie s  of t r e e s  were found growing on t h e  park s i t e  p r i o r  t o  t h e  
c l e a r i n g ,  by 1873 t h e r e  were 402 spec ie s  of deciduous trees and shrubs,  149 non- 
coniferous evergreens and American p l a n t s  i n  open ground, 81  c o n i f e r s ,  and 815 hardy 
perennia ls  and a lp ines .  

Cen t ra l  Park, as events  proved, d i d  more than j u s t  provide a country-l ike a r e a  f o r  
New ~ o r k ' s  masses. Even before  f u l l y  f in i shed ,  t h e  park s t imula ted  i n  tremendous 
fash ion  outdoor r ec rea t ion .  Again, t h e  park g r e a t l y  increased land va lues  i n  t h e  
a r e a  surrounding it. More important ly,  t h e  a r t  of landscape a r c h i t e c t u r e  found i ts  
b i r t h  i n  Cent ra l  Park. F i n a l l y ,  t h e  park inf luenced many c i t i e s  t o  c r e a t e  s i m i l a r  
open and landscaped a reas ,  and t h e  g r e a t  parks i n  Brooklyn, Boston, Chicago, and 
count less  o the r  urban cen te r s ,  a r e  descended from Cent ra l  Park. 
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the gradual growth and development of t he  park are c o n s i d e r e d  part of the land-  
mark. These include the Arsenal, the Zoo, Bethcsda Fountain, Belvedere Castle, 
the  Lake, the Sheep Meadow, The Mall, Yarlem meer, the Dairy, Friedstun Memorial 
Carousel, The Obelisk, Kerbs Memorial Model Boat House, Swedish School House, 
Delacorte Theatre, MetropoLitan Museum of Ar t  and a l l  of the arches and bridges 
created as part of the circulation system through the park. Modern t e n n i s  courts 
skating r inks ,  cemented playgrounds, sports f ields and parking areas which disrupt the 
landscape design, and rnaintenaace sheds and structures of' no architectural merit 
o r  part of the total design do not contribute to t he  tlatiunal s i g n i f i c a n c e  of the 
laudmark, 


